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“CAMOUFLAGE AND ITS PART IN NATIONAL DEFENSE” 


~The vital contribution that the architect can make in — 
the defense program of the nation is gradually being rec- 


ognized. The training which the architect receives in de- 
sign, construction, color, etc., makes him particularly fitted 
to attain beneficial results in a study of defense problems. 
One of them, camouflage, was discussed by Messrs. Jacques 
Carlu, Clemens Finley, Dean Boudreau of Pratt Institute 
and Captain Peter Rodyenko, Corps of Engineers Reserve, 
at a meeting arranged by the Beaux-Arts Institute of De- 
sign on April 8th. It has been very kindly reported by 
Mr. Armistead Fitzhugh of New York, and is given here. 


Clemens Finley outlined the program of camouflage as 
“protective concealment” or, basically, that of display ad- 
vertising in reverse. The three methods of concealment he 
mentioned were, Imitation of Background, Confusion, and 
Decentralization of Units. He observed that psychologically, 
concealment is against the architect's traditional training 
and, from that point of view, decentralization where adopt- 
ed would seem to sacrifice certain elements of accepted 
efficient planning. However, where known objects, such 
as industrial plants, may be readily located, from other 
known objects, the job of efficient camouflage is made very 
difficult. 

He pointed out certain values of pattern, tone and color, 
and the importance of shadows, and the shadow-casting 
qualities of various shapes and forms. 

Jacques Carlu spoke on the work of camouflage in 
France arising upon the demand of professional men for- 
merly engaged in that work in the last World War, who 
have recognized the need to camouflage whole areas and 
not merely bearing points such as cross roads, lakes, rail- 
road crossings, etc. He observed that at the outset every 


branch of the service had its own supervising technical 


committee on camouflage, sending out men to study the 
problem in their respective fields. He felt that greater 
coordination would have been more effective. As an alter- 


native to the blackout, he mentioned the light-blinding ex- 


periments near Toulouse, and the camouflage of lakes and 


rivers, etc., by smoke screens of varying density and color. 


He emphasized color values god the importance of fooling 
the bomber for a short time.” =” 

Captain Peter Rodyenko cae on the art and science 
of military camouflage and described certain methods of 
concealment, confusion, and the use of dummies, Warning 
against getting too technical and complicated for men 
expected to carry out the work, he emphasized the impor- 
tance of eliminating, so far as possible, objective, individ- 
ualistic points of view. He further described the work of 
masking shadows and the use of the over-shadow, and the 
confusing of identity and the concealing of land marks, as 
well as the use of colored smoke. 

Dean Boudreau described the adequacy of the facilities 
at Pratt Institute for disseminating the known factors of 
camouflage techniques and the opportunities for experi- 
mentation and their completely equipped laboratories. 


~ ANNOUNCEMENT 


In the May, 1941, issue of “House Beautiful,” redrawn 
reproductions of the premiated designs submitted in the 
Class A Sketch III competition, “An Enclosed Backyard 
Garden” are shown. It would be worthwhile for the stu- 
dents to compare these drawings with the original designs 
published in the March issue of the Bulletin. 


AN EMERGENCY HOSPITAL 


CLASS B PROBLEM IV 


THE PROGRAM—Burnham Hoyt, Denver, Colorado 


Problem. The subject is a small Emergency Hospital of 
temporary construction to be built in connection with a 
Government munitions factory, and to provide emergency 
hospitalization for the force working there. 


Personnel. The hospital is headed by a chief Ward sur- 
geon, on daytime duty, and a resident doctor for night 
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calls. There is a staff of 5 nurses, 4 for day and one for 
night duty, 8 orderlies, acting clerk for the Ward surgeon, 
Ward men, kitchen police and cook. Additional surgeons 
may be called in from the outside for special duties. 


Patients. Four classes of patients must be considered: 


1. Those who after examination are found with disease 
or injury requiring prolonged treatment. These are 
given first aid only, and then sent to a larger Base 
Hospital. 
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3. Those ip are nad to hale contagious cases or are 
too sick to be moved, and who will be sent eventually 
to the Base Hospital. These cases are put in Private 
Rooms or cubicles and may stay as long as two weeks. 

4. Men answering “sick-call,” out-patients with minor 
complaints who are examined, feared and returned 


to duty. 


Relation of Units in Plan. It is essential that the progress 
of the patient through the hospital be understood so that 
a direct plan may be made. To this end let us follow a 
patient: He enters from the main entrance through a small 
vestibule to the main waiting lobby. As he may be obliged 
to wait fo be examined, this room should be cheerful and 
equipped with furniture. Onto this room open two offices 
—one for the commanding Ward surgeon and his clerk, 
and one for the nurses. The Ward surgeon's office has wall 
space for files where records and histories of patients are 
kept. The nurses’ room has a desk where the patient's 
history is taken. It also contains a closet for medicinal sup- 


plies inasmuch as the nurse acts also as the pharmacist - 


and dispenses drugs to the out-patients when needed. A 
toilet room for the personnel is located near these two 
offices. 

After the history is taken the patient is Siicied to the 
examination room. This room contains an examination 
table, a small sink, and an adjoining toilet. Adjacent is a 
locker room where the patient's clothes and effects are 
stored during hospitalization. From the examination he 
may be sent to one of four places, depending upon his 
classification, namely, to the Base Hospital, to a Ward, to 
a Private Room, or in the case of an emergency, directly to 
the Treatment Room. 

The Treatment Room is equipped with an operating table, 
wall cases for instruments, and the storage of sterile sup- 
plies, plaster bandages, etc. Two smaller rooms open 
from this room, one for laboratory work and one for 
sterilizing. The laboratory has a counter with good natural 
light for microscopic work, and a wall case for supplies. 
The sterilizing room has a sterilizer for instruments, pans, 
a sink and work counter. 

Adjacent to the Treatment Room is a vestibule and hall 
connected to an outside ambulance and Bagh asa 
entrance. 

A wash room for doctors and nurses communicates with 
the Treatment Room and the main corridor. Connected 
with or closely related to the Treatment Room is a dark 
room for fluoroscopic and X-Ray work. It is equipped with 
proper light labyrinth and washing sinks, and a large 
storage closet for equipment. Also convenient to the 
Treatment Room is a doctors’ dressing room. This is 
equipped with lockers, a shower and toilet. 

From the Treatment Room the patient is either returned 


to duty or sent to a Ward, or a Private Room. 


winch: aioe room ae cca Pea bed oa 


table). There should be a sun terrace or a screened porch, — 


at the end or side of the room. Close at hand are toilets. 


and bath rooms to serve patients in Wards and Private 


Rooms. 

For patients belonging to Class 2, Private Rooms or 
cubicles in a special Ward are provided. This Ward is 
well lighted, and contains cubicles each equipped with two 
beds, two bed tables, 2 lockers or closets and a wash 
basin. Sometimes instead of the two bed cubicles, a large 
room sub-divided into single cubicles by glass partitions is 
provided. In either case ample natural light and ventila- 
tion must be provided. 

After hospitalization, the patient again passes through 
the examination room and is discharged. 


Ward Service. Conveniently located to both the wards and 
private rooms is the working centre. This consists of (1) 
The Nurses’ Station, with desk, where calls from the pa- 
tients are received and charts are kept. There is also a 
closet for medical supplies. (2) a Linen Room; (3) A Utility 
Room with bed pan washer, sterilizer and storage cupboard; 
(4) A small closet for the storage of oxygen tanks and 
portable equipment. All of these activities are under the 
control of the commanding personnel and the plan must 
be arranged so that complete supervision may be easily 
accomplished. 


General Service. Kitchen supplies are delivered to a small 
receiving room where they are checked by the cook and 
distributed to the storeroom. In the kitchen proper the food 
is prepared and cooked. It is then taken to the pantry 
where the individual trays are taken by the orderlies to the 
Wards. There is ample provision for dish washing and dish 
storage adjoining the kitchen. 

There is a room for soiled linen, collected from the 
Wards, the Treatment Room and the kitchen, a laundry 
proper, a large drying room, a room for mending and 
sorting, a store room for clean linen. 

Steam heating for the hospital unit will be seclied from 
a central heating plant not included as part of this 
problem. 


Personnel Quarters. The quarters for the personnel except 
Ward surgeons, will be located in the immediate vicinity 
of the hospital, but are not included as part of this problem. 

The sleeping quarters for Ward surgeons will consist of 
two sleeping rooms, bath, closets and a sitting room. 


Minimum Areas Approximate Sq. Ft. 


Administration 
Wetter and lobby... i.e cssssseessccnessecesese 400 
SIT cc 55 Maistre Were mas cco cca ceaenees 300 
Nurses’ office and Medicine Closet.................. 200 
Examination and Clothes room.........0............ 200 
ok . En Se eS 50 
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Approximate ‘Sq. 


Shear Sioa Stele Ney awe td 50 


Fluoroscope, X-Ray and Dark Room. 5 een ae 150 
% SIEM IZING ROOMY cseca kate as ere 50 
Doctors’ and Nurses’ scrub room.. ee. 50 
Doctors’ dressing room, lockers, | slower and 
follet 35s: a. et ee eee 200 
Equipment. Room... acon ao eee oe 100 
Patients 
Two: Wards. for. 16 each .42. oe 3000 
Wash=Room ..24:acha-0 oe eee ee 150 
TOU GS isi -Kat vances eealuen ake 300 
Linen Room: ix.c-ccsch citer eee ee 30 . 
Utility Room. .<:..cck.rcag eee ee eee 100 
Nurses” Station <2.) 22 eee 50 
Oxygen Tank Storage...........0.0cccccccccseeeeeeeeees 50 


One private Ward containing five private 
rooms for two beds each or ten cubicles 


of 50 sq. fi. each (2. p nee coe 1000 
Kitchen 
Receiving Room, <.:....c.:. eee 50 
Store Room......:5:05.05. eee ee 100 
Kitchen ccc. 1s a ee 300 
PONY ice. 0isisencaaslscte se re 200 
Toilet: ¢.<.:ccact. Sunline: eee 40 
Laundry 
Soiled® Linen s.25 ciesh.0)0 oe 100 
Laundry s:iks.s0 degen re ese 300 
Drying: Room: iis ns, cick, ees 200 
Store Room and Distribution...........0......0c00000. 100 


Sitting ROOM i059 ic. ee 200 
Two. Bedrooms.’ 2... eee, 250 
Both. 235... 2, Rent aa, een eee a 50 


Character of the Building. A level site has been chosen 
for this hospital at a convenient distance to the south of 
the general munitions plant. The site is bounded by an 
access road on the north, from which the main and ambu- 
lance entrances will be approached. : 
- The only restrictions to the size of the building or build- 
ings to house the above requirements are that the building 
areas shall not exceed 12,500 sq. ft. and that the length 
shall not exceed 250 feet in any direction, It is assumed 
that water and sewer have been provided on the site. 

It is desired that the structure itself be of a type that 
can be erected quickly, known in the quarter master divi- 
sion of the army as temporary building. Considering this, 
a one-story plan is preferred for all units. In any event a 
building of the greatest simplicity is indicated with the 
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whole solution  stressin 
tendants, food, and laun 
ments by the administration. 


JURY OF AWARD—April 3, 1941 


C. W. BEESTON HARRY GNERRE | 
RICHARD M. BENNETT PERCIVAL GOODMAN 
MAX BOHM GEORGE F. HARRELL 


H. P. CLARKSON 
NEMBHARD N. CULIN 
PHILIP DEYOUNG 

L. M. FRANKLIN 


WILLIAM R. HUNTINGTON 
CHARLES L. NUTT 
CHARLES SCHILLINGER 


School Representatives: 


Joe Boaz, University of Oklahoma 

Harry Sternfeld, University of Pennsylvania 

William J. Merz, Drexel Evening School, Philadelphia, Pa. 
(student) 

Prof. F, C. Disque, University of Virginia 


REPORT OF THE JURY—Richard M. Bennett 


The problems submitted, almost without exception, solved 
the basic circulation so well described in the program. 
One common fault was the direct connection of emergency 
entrance and treatment room so that the removal of 
stretcher cases would be through a room which might be 
in use, as well as not allow the admission of more than one 
patient at a time. The size and atmosphere of the waiting 
lobby was not always commendable. The location of doc- 
tor's quarters (and wards) too near the noisy services, was 
quite often criticized. 

The majority of the schemes consisted of three parallel 
wards with circulation at one end forming two interior 
courts. The hospital specialists on'the Jury did not object 
to the low wings for fear they would create dark courts, 
but in many cases the wards were so close they looked into 
each other. 

However, uniform orientation and equally short corridors 
were possible and most of the premiated designs were of 
this type. Complex radial schemes were not favored, one 
criticism being the ‘difficulty of building them with the “tem- 
porary” materials. 

Several problems were given H.C. for combining two or 
more wards into one large area, which could be subdivided 
by screens into the different spaces asked for in the pro- 
gram. It was also considered a violation of the program 
to have the access to one space through another. Flexi- 
bility might be desirable but segregation and privacy for 
men and women would be mandatory. — 

Many schemes were possible only by means of clerestory 
lighting, which the dury considered not altogether satis- 
factory. 

The elevations were generally good, a realistic solution 
being almost mandatory by the nature of the program. 

The scheme of L. Jacobson, University of Pennsylvania, 
has a well studied approach, well laid out waiting room, 
and while the doctor’s quarters are near the service court 
none of the main rooms face it. The kitchen serves the 


ee ee 


: betes 


|. Patterson, University of nik ap with ‘his am-— 


pa eran court in sts engi ee service court 


The tecanien ce the Recent ina Reoarate wing, or access 


tothe hospital a little roundabout, was generally considered 


possible. His elevation on the rear is similar to Jacobson’s 
problem, but the entrance facade is broken up. 

W. H. Isley, University of Illinois, had a scheme with sun 
terraces facing each other, well located doctor’s suite, and 
handsome waiting room. The articulation of the various 
elements was very apparent. The Jury debated whether the 
masonry fireplace and use of glass block indicated a tem- 
porary structure, 


bers of the Jury. The character of the ‘elevation 
excellent. 


All in all the problem was vale liked. It was a hard but 
precise program bringing forth clear thinking; and must — 
have been a tremendous amount of work for “B” students. 


They are to be commended for the general high average 
of the results. 


a Summary of Awards 
4 First Mention Placed 


5 First Mention 
103 Mention 


3 Hors Concours 
69 No Award 
182 Total Submitted 


A COMMUNITY CENTER FOR AN INLAND RESORT 


CLASS A SKETCH IV 


THE PROGRAM—Howard Lovewell Cheney, Washington, 
DAG: 


An Inland Resort is attractively situated in a scenic sec- 
tion of the country conveniently accessible from good motor 
highways, as well as nearby railroad transportation. The 
resort is known for its good service and its facilities for 
golf, tennis, horseback riding, and winter sports. The Re- 
sort buildings include a commodious hotel, a large outdoor 
swimming pool, a country club, cabins and stables. There 
are also dwelling facilities for employees. 

A section has been set aside for an efficiently planned 
Community Center about midway between the hotel and 
clubhouse. 

It is a site 480 feet from North to South and 800 feet 
from East to West; the frontage is to the South facing a 
main street. The site is practically level. = 


The Community Center is to include the following: 


A. A building for modern shops to provide for a drug 
store with adjacent post office facilities; a small 
branch bank, food and liquor stores, beauty and 
barber shops, tailor-cleaner, flower and gift shops; 
electrical supply store, men’s and women's wearing 
apparel shops, offices, etc. 

B. A small motion picture theatre, with a seating ca- 
pacity of 400. 


_ C. A service station and garage. 


Provision should be made for adequate and convenient 
parking facilities, as well as direct delivery access to the 
rear of shops, 

It is assumed that the Center will be designed to har- 
monize in character with the Resort buildings. Appropriate 
landscaping of the site should be considered. 


JURY OF AWARD—April 3, 1941 


RICHARD M. BENNETT 
JOHN DALZELL BOYD 
ARCHIBALD M. BROWN 


J. GORDON CARR 
WILLIAM GEHRON 


School Representative: Joe Boaz, University of Oklahoma. 


REPORT OF JURY—Archibald M. Brown 


This was a difficult and interesting program. Unfor- 
tunately, the large majority of students placed the parking 
area between the main street and the community center. 
Very few seemed to sense what an ugly foreground this 
would make for the buildings. Of the two Mentions award- 
ed, both placed the parking area in the rear. 

The sketch by G. Paulsen, University of Illinois, was 
beautifully presented and extremely well thought out; 
while the sketch by R. L. Ackoff, University of Pennsylvania, 
though not as well presented, was the only one that had, 
in the opinion of the Jury, the perfect solution of rear 
parking from which there were attractive arcades to the 
front of the stores. 

Of the Half Mentions awarded, the sketch by L. Wood- 
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e problem, suitable for a tropical climate, with patio 


z, __ and covered walks from store to store. 


The solution of J. S. Nants, Princeton University, had a 
most orderly and clear presentation, with a wide clere- 
story covered gallery connecting all the shops and leading 


, University of Illinois, showed a very original treatment 


pet 
to the theatre. He solved th 
the parking area directly i in front of c shops. 


Summary of avers 


50 No Award 
65 Total Submitted 


2 Mention 
13 Half Mention 


DECORATION OF AN AUDITORIUM 


MURAL DECORATION PROGRAM III 
THE PROGRAM—Arthur Loomis Harmon, New York, N. Y. 


The following program was written by Arthur Loomis 
Harmon, member of the firm of Shreve, Lamb and Harmon, 
New York City. It is based upon a building recently de- 
signed and built. 


The problem comprises the decoration of the side walls 
of an Auditorium in a College for Women. As shown in 
accompanying drawings, a series of free-standing piers 
occurs in front of the walls, enclosing stairways and ramps 
which connect the stage with the balcony at the rear of the 
Auditorium. The elevation indicates the areas to be dec- 
orated. No decoration upon the piers is desired, but their 
color should be indicated. 

Because the walls are made of acoustic plaster, not more 
than 40% of the area to be decorated may be covered 
solidly with paint, but the remainder may be colored by 
means of a thin wash or stain. Since the wall decoration 
will be seen only through openings between piers, the 
design should harmonize with the rhythm of the piers and 
recognize their position. Lighting for the decorations will 
be provided from the rear faces of the piers, so that the 
color-key need not be forced to bring out the design. 

At times, processions and pageants will move along the 
stairways and ramps between piers and decorated wall, 
and upon the stage. Elements of the design should not 
conflict with such ceremonies. 

The subjects chosen as motifs may illustrate the influence 
of education upon women, or the achievements of women, 
or the ideals of womanhood, or any other appropriate 
theme. The use of local subjects which have broad implica- 
tions would add interest. The architect would not be much 
interested in stories borrowed from mythology or from the 
city streets, nor in propaganda. The main purpose of the 
decoration is to present an excellent composition in good 
color which shall please the eye and shall afford pleasure 
and inspiration to the students of the college. 

Although the walls on both sides of the Auditorium 
would, of course, receive decoration, only the scheme for 
one side is required in this problem. 


JURY OF AWARD—April 7, 1941 


DEAN CORNWELL 
OTTO EGGERS 
JULIAN E. GARNSEY 


WILLIAM GEHRON 
EDGAR |. WILLIAMS 
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REPORT OF THE JURY—Julian E. Garnsey 


In judging this problem, the Jury considered the follow-— 


ing points, which any architect would consider in relation 
to the work of a mural decorator employed by him. They 
are: ; 


1. Subject matter or elements of design. To find or 
invent these is perhaps the hardest part of the decorator’s 
job. In the old days one or another system of allegory, 
understood by all, made the task less difficult. Today the 
muralist must usually choose his own subject matter, sym- 
bols and allegory, if any. To be understood, these must 
be based upon common knowledge, even though they are 
freshly designed and up-to-date. 


2. A pattern which is adapted to the architectural con- 
ditions. Some theorists will say that the days of close ad- 
herence to architectural limitations are gone, and can cite 
examples to prove the point. However, architects still want 
decorations to enhance and reinforce their own creations, 
and muralists who do not accept this fact are likely to meet 
opposition. Scale, for instance, is all-important. How large 
may a figure be in a given situation? Where may large 
and small masses be placed to do the most good? What 
binding or separating lines are necessary? What move- 
ments in the architecture should be echoed, and what 
opposed? These questions and others like them, should 
be answered early in the working out of a design. (Study 
in charcoal is helpful.) 


3. Color which is not only pleasing and harmonizing but 
is definitely the most appropriate for the interior to be 
decorated. This may be found by elimination. One may 
consider the hues of the spectrum in turn and, by putting 
aside the less desirable ones, arrive somewhere near the 
ideal basic hue. This hue may then be modified as to 
value and intensity until that color is found which is most 
appropriate for the functional and decorative purpose of 
the interior. Other color notes may then be keyed to the 
basic first color. They will be either analogous to it or in 
contrast, as one thinks best. Such procedure would elimi- 
nate the unfortunate color choices which appear in many 
solutions of B.A.I.D. problems. 


4. Adequate presentation. Small scale sketches may be 
loosely indicated, but details at large scale should be 
decently and neatly drawn. All architects like good draw- 
ing. It is the one thing upon which they all agree. Their 


Masia matter. There seemed to be little serious con- 
viction as to what message should be spread before fre- 
quent meetings of young ladies at college. Is there noth- 
ing in particular to say to them? Must they learn only 
from dry text-books or could they possibly get something, 
not taught in books, from your decoration? Might’ they learn 
to be better wives, mothers or business women from your 
presentation of an ideal? The only vital messages pre- 
sented by muralists today seem to be those of social ae 
Is this all there is to be said? 


2. Adaptation to the architecture. This auditorium pre- 
sents an unusual and delightful feature in the clever winding 
passage from balcony to stage between the wall and the 
free-standing columns, or piers. This character should have 
been recognized, if not emphasized. Also, the view of the 
wall, interrupted by the piers, would change constantly to 
the spectator moving about on the floor. Hence, solutions 
which showed groups of figures placed exactly in each 
aperture between piers, with nothing between the groups, 
were not successful. 


3. Color. Basic hues of the solutions were, among others 
—yellow-green, deep brown, intense salmon-red, pale grey 
and yarious blues. Not one seemed to the Jury wholly 
appropriate to the function of the auditorium. Perhaps one 
should not ask too much of students in this regard when 
so many interiors are actually carried out in practice with 


‘wrong. basic colors, but ‘the | 
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pipe obsate i ) mere 
consideration, nevertheless, a ae 

4. Adequate presentation. Very few of the 
showed neat, careful and thoughtful drawing of the d 
at large scale. This was an acid test because it was an 
indication of what might be expected if the design should 
be blown up to full size. 
Individual Criticisms: 

First Prize, H. L. Cooke, Jr., Yale University This is a 
charming, gay solution. The graded wash, reminiscent of 
Japanese prints, takes care of the difficult transition from 
wall ceiling and concentrates interest where it belongs, on 
the figures. The vermilion binding line, flowing down the 
wall and closing in the figure of the dancer, does its job 
beautifully and naturally. The color is harmonious, though 
one might question whether a blue room is the final an- 
swer. The presentation is clean, definite and simple, 
admirably adapted to mural decoration. Further study 
would probably develop more vital subject matter. 


Second Prize, A. G. Larsson, Yale University: The Jury 
liked the skillful, neat handling, and the well-designed large 
spot at the proscenium. The color is on the grey side but 
it is a good grey. Subject matter is subject to improvement. 


Third Prize, B. E. Hult, Yale University. This solution is 
not as well presented as the first two. The laying of water- 
color washes should be practiced and can be learned with- 
out much effort. However, the Jury liked the disposition of 
the pattern, the scale of figures and the easy flow of de- 
sign. The color is none too successful. 

Summary of Awards 
11 Mention 
11 No Award 


5 First Mention 
2 Second Mention 
29 Total Submitted 


A GATEHOUSE AT THE ENTRANCE TO A MARBLE QUARRY 


CLASS C PROBLEM IV 


THE PROGRAM—Henry D. Mirick, Philadelphia, Pa. 


In a mountainous district a prosperous marble company 
owns several large quarries, which because of their size 
and operation, attract many interested visitors. One of 
these quarries, several hundred feet deep, occupies a fairly 
large area on an irregularly shaped plateau slightly above 
but in view of a principal highway. At the northerly end 
of this plateau, overlooking the quarry, which is located to 
the south, and approached by a separate road leading off 
the public highway, which is located to the north, the direc- 
tors of the company plan to build a small building in which 
as many of the surface materials as possible will be of 
marble. 


_ The building will contain not only office space for the 


PRIL 1941, 
peek . * ° 


staff, but also a small museum open to the public, where 
will be displayed various types of marble and large photo- 
graphs showing its uses, methods of quarrying, and 
aesthetic and practical potentialities. In addition to the 
museum there will be an entrance foyer opening onto ter- 
races which overlook the quarry and command extended 
views in all directions. It is desired that the design will 
have a character that will show the public that marble is 
a material neither too expensive nor too formal to be used 
in contemporary work. 
The principal requirements are: 


1. Parking for approximately 25 cars, adjacent to the 
building. 

2. Museum and display room approximately 600 sq. ft. 

3. Office approximately 300 sq. ft. 

4. Small foyer and rest rooms for the public and staff. 
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JOSEPH JUDGE 
_ SALVATORE J. LASUSA 
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should be aiven to the use e of stairs, ter- 


ae OF AWARD—April 10, 1941 
-ARMISTEAD FITZHUGH 


JOHN STENKEN 

THOMAS B. TEMPLE 

MAX O. URBAHN 

ADRIAN WALDORF 

H. S. WATERBURY 

LEONARD B,. WAMNES 
LESSING WHITFORD WILLIAMS 


DONALD A. FLETCHER 


MORRIS KETCHUM 

ADOLPH MERTIN 

HENRY D. MIRICK 

GEORGE COOPER RUDOLPH 


REPORT OF THE JURY—George Cooper Rudolph 


The requirements of the program were so clearly de- 
fined that much discussion of the problem by the Jury was 
unnecessary to reach conclusions. The Jury decided that 
the plan in this Class C problem might be subordinated to 
the elevation. Not that a bad plan could get a First Men- 
tion but, for example, a workable interior plan with poor 
traffic circulation and inadequate parking might get a high 
award, and one or two did. 

There were two features in some of the plans which the 
Jury found unpleasant. (1) Toilet entrances should not be 
placed so that they would open directly on the Foyer and 
(2) the offices should be off the Foyer, not accessible only 
through the Museum. 

The Museum was not judged strictly as such, with an 
assumption that light should come only from above. Many 


quarry. In some dent’ a high Riven ceill ing 5 added to 2 
the interest of the elevations. 

The Jury was naturally on the lookout for use of marble 
on the facades. The entrance facade seemed to be the 
best place for this material because of its display value 
from varying distances. Although the entire building might 
well be of marble the quarry side would probably contain 
much glass. 

In selecting First Mention elevations the Jury looked for 
those buildings which seemed to be part of the quarry. A 
certain rugged, stone hewn character might make one de- 
sign outstanding while a refined, clean cut, almost Grecian 
character could gain the same admiration for another. 

Although the Jury generally tried to overlook effects of 
color on the designs, sometimes the coloring was definitely 
harmful to the buildings. A monotone of any color was 
usually successful in presentation, but combinations of 
more than two colors often detracted from the stone char-._ 
acter desired. 


Summary of Awards 


3 First Mention Placed 
5 First Mention 
38 Mention 


48 Half Mention 
4 Hors Concours ~ 
16 No Awards — 
114 Total Submitted 


REPORT OF AWARDS 


Department of Architecture 


An Emergency Hospital 


CLASS B PROBLEM IV—I82 DRAWINGS SUBMITTED 
JUDGMENT OF APRIL 3, 1941 


CATHOLIC UNIVERSITY OF AMERICA 
Mention: R. S. Davis, B. Kellenyi 


No Award: 8 

CLEVELAND SCHOOL OF ARCHITECTURE W.R.U.: 
Mention: R. W. VanHamersveld 
No Award: 6 


ATELIER DENVER: 
No Award: 1 


DREXEL INSTITUTE: 
Mention: A. F. Archer, G. Kremer, S. Rudderow, Jr. 


No Award: 8 


ATELIER GAUDREAU, BALTMORE: 
No Award: 1 


GEORGIA SCHOOL OF TECHNOLOGY: 
No Award: 3 
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NEW YORK UNIVERSITY: 
Mention: R. Batchelor, D. DeMatteis, |. Gershonowitz, L. 


G. Hartwell, E. J. Hills, L. Laguna, S. Malamud, M. 
Mendelson, G. Murtagh, L. Solis J. Rosen, S. H. Scher, 
E. Schwartz, J. Stein 

No Award: 4 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: R. D. Conner, W. A. Fincke, J. Kennedy, Jr., 


F. Pojezny, Jr., T. M. Rogers 
No Award: 8 


PENNSYLVANIA STATE COLLEGE: 
First Mention Placed: G. C. Nye 


First Mention: J. B. Bogar 

Mention: R. O. Allen, Jr., W. R. Burns, M. J. Fulton, C. E. 
Handschuh, A. S. Katz, E. G. Petrazio, W. W. Weaver 

Hors Concours: M. Schwartz 


PRINCETON UNIVERSITY: ; 
Mention: D. J. Anderson, W. L. Cranston, G. Curry, Jr., 


_ F. A. Fletcher, Jr., W. A. Gilroy, T. Y. Gorman, R. J. 
Halle, W. M. Hunt, T. T. Wuerth 
No Award: 2 


= ILLINOIS: 
O plicad. W. H. isles 


: "First ertoie M. Fitch 
Mention: G. H. Banthien, J. Baker, W. Eng, C. Huboi, 
K. J. Holzinger, C. E. King, A. E. Kuby, W. H. Lane, 
A. W. Neumann, M. Perlis, W. O. Rimbey, CN s. 
Rowe, H. M. Simpson, E. B. Storako, A. E. Sanner, 
F. Szymanski, F. E. Wennlund, A. E. Warren, A. 
Witthoefft 
Hors Concours: R. O. Hausner, H. Logue, Jr. 
UNIVERSITY OF KENTUCKY: 
No Award: 1 
UNIVERSITY OF NEBRASKA: 
Mention: A, D. Enlow, S. W. Campbell 
No Award: 1 


UNIVERSITY OF NOTRE DAME: 
Mention: C. F. Bracke, E. L. Holland, D. J. McGrath, U. 


F ; D. Rossi 
No Award: 2 


UNIVERSITY OF OKLAHOMA: 
Mention: J. E. Cottingham 


No Award: 5 


UNIVERSITY OF PENNSYLVANIA: 
First Mention Placed: L. Jacobson, N. H. Patterson 


First Mention: H. S. Irvin 

Mention: P. J. Blach, G. W. Chesser, S. W. Cohen, R. F. 
Dawson, W. J. Dearden, E. G. Flannagan, Jr, P. A. S. 
Goldberg, E. W. Gray, W. A. Gray, J. O. Lacy, D. J. 
Mangiamele, E. T. McGillicuddy, W. Mitchell, W. R. 
Nelson, A. L. Schwartz, F. Weiss, E. C. White, Z. L. 
Yeates 

No Award: 2 


UNIVERSITY OF VIRGINIA: 
Mention: B. W. Davis, E. Dennis, R. Dennis, K. Garvin, 


N. Goodloe, J. E. Harper, C. D. Hurt, Jr., W. W. Jones, 
W. A. Ringwood, D. Bruce, W. S. Downing, Jr., V. 
Elmaleh, G. C. Haddox, Jr., P. A. Hewlett, C. W. 
McNeely, Jr., J. E. Travis, W. C. Tyler, Jr. 

No Award: 8 


UNAFFILATED: 
ARLINGTON, VA.: 
No Award: 1 ‘ 


; A Community Center for an Inland Resort 


; CLASS A SKETCH IV—65 DRAWINGS SUBMITTED 
JUDGMENT OF APRIL 3, 1941 


a 
: CARNEGIE INSTITUTE OF TECHNOLOGY: : 
. Half Mention: D. R. Goss, H. P. Poli 

: CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Half Mention: F. G. Schneider 

7 GEORGIA SCHOOL OF TECHNOLOGY: 
Half Mention: J. W. Morgan 


PRIN CETON UNIVERSITY: 


Half Mention: J. S. Nants, Jr. 


UNIVERSITY OF ILLINOIS: 
Mention: G. Paulsen 


Half Mention: L. Woodard 


UNIVERSITY OF PENNSYLVANIA: 
Mention: R. L. Ackoff 


Half Mention: J. Gelgisser, R. A. Ibarguen, J. C. ease 
J. C. Wheeler i 


Department of Mural Decoration 


Decoration of an Auditorium 


MURAL PROGRAM III—29 DRAWINGS SUBMITTED 
JUDGMENT OF APRIL 7, 1941 


THE JOHN HERRON ART INSTITUTE: 
Mention: L. Phemister 
No Award: 5 


NATIONAL ACADEMY: 
Mention: A. Gepponi 


No Award: 2 


PORTLAND SCHOOL OF FINE & APPLIED ART: 


No Award: 1 


YALE UNIVERSITY: 
First Mention: H. L. Cooke, Jr. (Ist Prize), A. G. Larsson 


(2nd Prize), B. E. Hult (3rd Prize), D. B. Driscoll, J. H. 
Heil, Jr. 

Second Mention: A. F. Brewer, Jr., A. H. Domonkos 

Mention: E. V. Barringer, B. J. Bishop, B. P. Hayes, H. F. 
Hiller, M. Larsen, A. F. Petryn, M. E. Stone, J. P. 
Wheat 

No Award: 3 


UNAFFILATED: 
NEW YORK CITY: 
Mention. |. Pettet 


Department of Architecture 


A Gatehouse at the Entrance to a 
Marble Quarry 


CLASS C PROBLEM IV—I14 DRAWINGS SUBMITTED 
JUDGMENT OF APRIL 10, 1941 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: B. P. Elliott, A. F. Mullen 
Half Mention: G. S. Avallone 
No Award: 4 


ATELIER CLARK, LOS ANGELES: 
No Award: 2 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
First Mention Placed: J. Hofmann 


Mention: H. H. Hostetter, S. R. Palmer, E. J. Shobe 

Half Mention: M. S. Buros, W. W. Culver, R. J. Gross, 
W. E. Hoffman, G. C. Means, Jr., E. H. Nord, R. Pfahl, 
F. E. Poseler, Jr. 
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First Mention: M. Amiguet, W. P. Bergen 
Mention: F. J. Bull, J. S. Fornara, M. L. Levine, ES W. 
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McClure, M. E. Morris, R. A. Parks, D. D. Power, D. Oo. 
Savini 

Half Mention: W. E. S. Bird, H. H. Jordan, Jr., G. G. 
Oliver, L. Sellers, W. R. Tapp, Jr., R. E. Wachter, T. 
Weber, A. R. Wilson :5 

Hors Concours: W. B. isa F; B. Sheetz 

No Award: 1 on : 


ATELIER GNERRE, NEW YORK: 
Half Mention: J. Gnerre 


KANSAS STATE COLLEGE: 
No Award: 1 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: R. Cochrane, W. C. Henrici, J. Netherton, 
J. R. Nusbaum, H. Williams 
RICE INSTITUTE: 
Half Mention: F. T. Peerman, Jr., J. S. Ward, Jr. 
No Award: 1 


SAN FRANCISCO ARCHITECTURAL CLUB: 
Mention: L. Cleal 


Hors Concours: J. R. Oyarzo, E. Swanson 
No Award: 3 
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ate ee wis ti | 


enna E. S ish ae RM 
Schroeder, R. Schumacher, a D. Train, 
burgh aren 
Half Mention: J. E. Anderson, F. L. Beck ‘ith, 
Boone, R. M. Cleveland, MH, R. M. Conrad, R. 
G. Gunn, Jr., H. J. Hoodwin, D. Kaplan, a 


S. J. Tang, C. E. Ware 
No Award: 1 were) Mili, ’ ae ae 
UNIVERSITY OF KENTUCKY: 7 eS 
Mention: C. Hill, W. W. lee 9 = — as atest. bet 
Half Mention: O. M. VanArsdell ; ; 
UNIVERSITY OF NOTRE DAME: ° aes 
Mention: P. Godollei Teas, 
Half Mention: J. J. Gallagher, L. W. Mass, w. MeDonald,. 
Jr., M. A. Pfaller, W. J. Sherer SS 
No Award: 1 a 


UNIVERSITY OF OKLAHOMA: i 
First Mention: R. Wyatt 


Mention: D. C. Byrd, R. D. Clem, W. W. Dawson, oO. D. 
Donaldson, J. B. Turpen 

Half Mention: W. A. Appleby, Jr., A. W. Fischer, 6. G." 
_ Hoskins, C. L. Rea 


; 
on oe 


FIRST MENTION: PLACED—L. JACOBSON 


CLASS B PROBLEM IV—AN EMERGENCY HOSPITAL 


FIRST MENTION PLACED—N. H. PATTERSON 


, 
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FIRST MENTION PLACED—W. H. ISLEY 


CLASS B PROBLEM IV—AN EMERGENCY HOSPITAL 


_ FIRST MENTION PLACED—G. C. NYE 
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CLASS A SKETCH IV—A COMMUNITY CENTER FOR AN INLAND RESORT 
MENTION—G. S. PAULSEN 
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FIRST PRIZE, FIRST MENTION—H. D. L. COOKE 
MURAL DECORATION PROGRAM III-DECORATION OF AN AUDITORIUM 
SECOND PRIZE, FIRST MENTION—A. G. LARRSON 
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“THIRD PRIZE, FIRST MENTION—B. E. HULT 


MURAL DECORATION 


APRIL 1941 
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PROGRAM III—-DECORATION OF AN AUDITORIUM 


FIRST MENTION—D. B. DRISCOLL 
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FIRST MENTION—J. H. HEIL, JR. 


MURAL DECORATION PROGRAM III-DECORATION OF AN AUDITORIUM 


CLASS C PROBLEM IV—A GATEHOUSE AT THE ENTRANCE TO A MARBLE QUARRY 
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FIRST MENTION PLACED—R. N. CONTE 


CLASS C PROBLEM IV—A GATEHOUSE AT THE ENTRANCE TO A MARBLE QUARRY 


FIRST MENTION PLACED—B. LEWANDOWSKI 
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COOPERATING WITH THE BEAUX-ARTS INSTITUTE OF DESIGN 


DEPARTMENT OF ARCHITECTURE 


CARNEGIE INSTITUTE OF TECHNOLOGY 
CATHOLIC UNIVERSITY OF AMERICA 
CHICAGO TECHNICAL COLLEGE 


CLEVELAND SCHOOL OF ARCHITECTURE OF 
WESTERN RESERVE UNIVERSITY 


DREXEL EVENING INSTITUTE 
GEORGIA SCHOOL OF TECHNOLOGY 


KANSAS STATE COLLEGE OF AGRICULTURE AND 
APPLIED SCIENCE 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY 
NEW YORK UNIVERSITY 

NORTH CAROLINA STATE COLLEGE 

OHIO STATE COLLEGE 

OKLAHOMA AGRICULTURAL AND MECHANICAL COLLEGE 
PENNSYLVANIA STATE COLLEGE 

PRINCETON UNIVERSITY 

RICE INSTITUTE 

SYRACUSE UNIVERSITY 

UNIVERSITY OF ILLINOIS 

UNIVERSITY OF KENTUCKY 

UNIVERSITY OF NEBRASKA 

UNIVERSITY OF OKLAHOMA 

UNIVERSITY OF NOTRE DAME 

UNIVERSITY OF PENNSYLVANIA 

UNIVERSITY OF VIRGINIA 

WASHINGTON UNIVERSITY 

YALE UNIVERSITY 


UNIVERSITY OF HAVANA, CUBA 
UNIVERSITY OF TORONTO, CANADA 


DEPARTMENT OF MURAL DECORATION 


DAYTON ART INSTITUTE 

JOHN HERRON ART INSTITUTE 

NATIONAL ACADEMY OF DESIGN 

PORTLAND SCHOOL OF FINE AND APPLIED ARTS 
NEW YORK UNIVERSITY 

YALE UNIVERSITY 


DEPARTMENT OF SCULPTURE 


COLUMBIA UNIVERSITY 
NATIONAL ACADEMY OF DESIGN 
NEW YORK UNIVERSITY 


SOCIETIES COOPERATING 


SOCIETY OF BEAUX-ARTS ARCHITECTS 
AMERICAN INSTITUTE OF ARCHITECTS 
ILLUMINATING ENGINEERING SOCIETY 
AMERICAN INSTITUTE OF DECORATORS 
SOCIETY OF MURAL. PAINTERS 
NATIONAL SCULPTURE SOCIETY 


